CAL ARTISTS OF CANADA

The BAC annual general meeting was held on June 22, and the Coordinating
Committee thanks those attending for their support. The AGM is a time when we
reflect on the past year by hearing reports from our Portfolio chairs, pat ourselves
on the back and then dream a little about what awaits us in the future. One
project for the Fall is to research the feasibility of launching a BAC Website. We
will certainly consult with the membership and keep you well informed.

Both Louise Chenier and Ann Stirling are stepping down from their committee
positions, and BAC wishes to thank them for their tour of duty. We still need
someone to work as Chair of the Exhibitions portfolio with Luisa Klopchic and
others. If there is to be a yearly exhibition, and it seems that you, the members,
want that, then we must have someone to take on this challenge, with the support
of the committee, of course! Perhaps one of you reading this would like to join us
on the Coordinating Committee.

We enjoyed good fellowship over snacks before the meeting, and especially the
plump organic strawberries, home grown by Donna Greenstein. They were
beautiful enough to paint, but even more delicious to eat. Thank you to all the
people who shared snacks. The combinations made a great summer supper!

Turid Forsyth, our guest speaker, was truly inspiring with her beautiful
photography, botanical art and scientific illustration. Turid trained in her native
Germany and also in the United States. Her photography and illustrations appear
in several books. She has recently revised a book, which she coauthored with
Patrick Lima on growing and cooking with herbs. (Nellie Sue Potter won a copy in
a lucky draw, proceeds going to BAC coffers). Turid has produced many
commissions for calendars and magazines for such prestigious publishers as
Audubon books, Harvard University Press, Harrowsmith and the Canadian
Gardener.

What struck me most about Turid's artistry was the sense of light shining through
her subject matter. There was also a definite rhythm and sense of movement in
her compositions. Part of the reason, I'm sure, is that much of her subject matter
is taken right from her own garden, grown especially for the art piece, and from
the living plant. | think we were all inspired to get back to our own painting and try
to emulate that wonderful glowing quality she achieved.

Turid also gave us a good hint to improve our compositions. If we're working from
a live subject, especially out of doors, take a reference photo deliberately out of
focus. The "blurry" image, can enhance colour choices and often pinpoints
design flaws which can then be corrected in the drawing, for example, by adding
a flower or changing a line. One article | read recently, suggested examining the
drawing sideways and upside down to see if positive and negative spaces are in
harmony. Another artist suggested checking a painting in progress, just as the
light is changing at dusk, or looking at it in a very dim light. It is then that you can
determine if values need adjusting. Squinting often helps, too.

Hopefully, now that summer is upon us, we all will have more time to enjoy some
leisure, the flowers in our gardens, and of course, painting. Remember to
capture the light! Whatever you will be doing this summer, | hope you will keep
safe, healthy and happy.
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Starting October 4, Botanical Watercolour = Northern Collegiate, Toronto District
2005 for 9 weeks, Mt. Pleasant and School Board
Tuesdays 6:30 -9:30 Eglinton Continuing Education
October 13-November = Botanical Drawing University of Toronto learn.utoronto.ca
24 for 7 weeks, Introduction Continuing Studies 416- 978 2400
Thursdays 6:30-9:00
October 15-November = Botanical University of Toronto learn.utoronto.ca
26 for 7 weeks, Watercolour Continuing Studies 416-978 2400
Saturdays 10:00- Introduction
12:30

There may be some more classes to add later but as yet they are not confirmed. Check the next
newsletter in September
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WAVE A SHFE AND WAPPY SUMMER




